Column by Renzo van Riemsdijk (Masterenzo):

The way we experience music, from the seventies up until now.

A high quality musicexperience, what does that mean? If we take a closerlook at the past five
decades, afew things stand out.

Firstthe settingin whichwe “consume” music. Back in the seventies and the beginning of the
eighties we were mostly listening to musicon our home audio systems. Portable audio was rare at
that time (exceptforthe 8-Track playerin cars) and that leads us to the next big difference compared
to nowadays: playback media.

In the seventies and begin eighties we listened to musicon vinyl oron tape (8-Track, compact
cassette or a reel-to-reel machine). In 1982 the introduction of the compact discstarted the era of
digital musicproduction and playback, leading all the way up to the use of music streamingservices
we use nowadays.

With the arrival of musicstreaming services another musical aspect changed: the amount of music
we’re offered. Especially since the growing popularity of Spotify the amount of musicwe’re offered
has grownimmensely. Spotify uses playlists and it’s these playlists that offer us a whole league of
otherartists related to the musicyou’re listening. This way you encounter lots of new and previously
undiscovered music.

Music streaming services are causing another effect: nowadays we tend to listen to single tracks
rather than whole albums. An album as a whole which takes us ona musical journey asintended by
the artist.

Luckily this effectis weakened by the revival of musicon vinyl. Avinyl record is the numberone
medium whenitcomesto experiencinganalbum. You even have to give it some extraattention as
you needto turnthe record after 18 minutes if you wantto keep enjoyingthe music.

Andthenthereis musicplayed on headphonesorearplugs. These devices have caused us more and
more to listento musicon portable devices instead of ourhome stereo system, accompanied by a
good drink, some nice nutsand ... (you name it).

Music on the bus, on your bike, ona train, onan airplane, duringan important meeting and so on.

It makes musicbecome more volatile. When you’re onthe road there are many impulses distracting
you from your music.

This leads -not surprisingly- to the conclusion that listeningto musicathome on your couch is a
totally different experience from listening to a single track through earbuds when you’re on the road.
It'll probably be alot saferalso.

There is nothingwrong with that and these experiences can very well exist alongside each other, but
it’sa good thingto be aware of the differences between listening on amobile device and on a stereo
set.

There’salso a significant difference between a whole album and a single track from a mastering point
of view. I will elaborate on thatin next months’ column.

To be continued!
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